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I have much pleasure in recommending these songs of
Ching-Seet Tay. They have poetical feeling and fit the sentiment
of the words in an admirable manner. They are easily singable
and do not make excessive demands upon the singer, nor the

accompanist.

\
May they achieve the success they deserve.

F 3-Dwvaml

DR. F. T. DURRANT

D. MUS. (LOND.) E.R.C.0., F.R.AM., LRAM.,
Professor at the Royal Academy of Music,
Former Dean of the Faculty of Music,

in the University of London.
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FOREWORD

“Music is the Soul of the Nation

And the characteristic Spirit of the Nationals;

Not only does it make transformation in the Customs
But it also bears influence on the Fate of the Nation.”

While I was abroad in Paris doing research work on the fine arts, Liu
Kung, Fou Lui and I were certain to be present at the Musical concert whenever
there was a Musical festival. For several years, the attendance for the appreciation
of music hadrnever been missed. And everytime, after having listened to the
" music, I always sensed that the melody and rhythm had a great influence on the
light and shade of the colours of my painting. Fou Lui was at the University of
Paris doing research work on Literature and Arts criticism. But, for music, he
had a special love. Later on, with his enthusiasm, he had fostered musical ability
in his son, Fou Ts’ong and cultivated in him a great love for music. And Fou
Ts’ong, in consequence, has become an internationally well-known pianist.

To the Chinese, attendance at a concert is more of an affair of audio
rather than that of visual so that concentration could be centralised on the art
of singing. Western people, too, have the habit of closing both eyes, listening
passively to the performance. This is unlike watching the performance on a
stage with all the unnecessary rock-n-roll actions which cause much confusion to
the emotion and mood. The audience are cultured as a higher stratum of
appreciation has been fostered.

Confucius said, “The rise and fall of the Nation depend on the fulfilment
of Music.” From this, it can be seen that music affects to a great extent the
progress and transformation of the Nation. It was so even in time immemorial.
From the modern point of view, music is the characteristic of the National
culture, expressing the emotions and moods of the people of the Nation. Pure
classical music does not merely consist of timbre or tone-colour. Take for
example, we see that Beethoven’s Eroica Symphony and the 9th Symphony
portray the loftiness and grandeur of the crescendos. Chopin’s prized composition
in the pianist’s repertoire is characterized by the remarkable beautiful, rhythmic
melody tinted with the delicate and sorrowful emotions of the Nation at the
time. The depth into the very heart of its audience, down which it could be
penetrated, is beyond any written description. On the other hand, the consequence
of having been ecstasized all day long by the uncultured and uncultivated sounds
of music is not far to seek without much thought.

I have known Mr. Ching-Seet Tay for a considerable \number of years.
He is a diligent and great lover of music who will never cease seeking for further
advancement. After his graduation from the National Conservatory of Music in
Fukien, China, he came over to the south. For the last twenty years, he has
manned his post in the cause of music education in a steady manner, seeking to
march forward with a strong ideal, never yielding to circumstances. He went to
London for his further studies in 1959 and graduated from the Guildhall School
of Music, London and he was awarded with the L.R.A.M. and L.G.SM.,
diplomas. He made tours of the European continent and accomplished much as
the days went by. On his return home to Malaysia, he contributed much of his
talent making many public appearances receiving excellent comments. Every now
and then, he had entered for the various song composition competitions. In 1965,
his work “Farida” received recognition and he was awarded the first prize and
for a time he was popularly known_ for his works. In 1971, he was invitec} to
Tokyo to attend the Meeting organized by the Asian Music and Arts Society,
Japan. So the fruit of Mr. Tay’s works has been paid off by the recognition and
importance attached to it by many people. This is the same as what Mr. Li Su
Tung, a well-known Chinese artist, had said that the melody and performance
cannot be accomplished without standing the test of a long period of time and
they are unlike the other forms of arts which need merely to depend on talent.

Now that Mr. Tay has published his works, T am delighted to write this
foreword introducing his book.

Chen Jen Hao
1973 at Singapore.
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PREFACE

Ever since my childhood days, I have had a great love for music. So after
my graduation from the secondary school, I went to Shanghai to join the
Shanghai Academy of Arts faculty of Music for my further studies in music. At
the outburst of the Pacific War, the Shanghai concessions began to fall ore after
another in succession. I too went from place to place until at last I returned to
the home’ village to become a primary schoolmaster. At the time, the Fukien
Provincial Conservatory of Music became the National Conservatory of Music and
I was admitted into the National Conservatory of Music to continue my studies.
After graduation, I taught at the Ping Tung Middle School in Taiwan
before I returned to Malaysia. At first, I came to Malacca to teach and then I
was appointed as a teacher in the Chung Hwa High and Primary School, Muar
where I served for a continuous period of ten years. Then I went over to London
to continue my further studies under Professor Dr. C." Thornton Lofthouse D.
Mus., Dublin for piano and the wellknown Professor Dr. F. T. Durrant D. Mus.,
London for the Theory and Composition of Music. Later on, I was formally
admitted into the Guildhall School of Music and Drama. Still under the guidance
of the two Professors, I graduated and I was awarded the L.R.AM. and
L.G.S.M., Diplomas. I returned home in 1961 and continued to serve in the
Chung Hwa High School until the present.

During these long years of teaching, I am delighted to feel that not a small
number of pupils have been nurtured in the direction of music for their improve-
ment and, in turn, the number of those, who have become very good Music
teachers in the primary schools, is not small too. In the succession of Composition
of Music competitions entered, I have been very pleased to find that many of my
works have been selected. This has given me much encouragement. Whenever a
piece of my works is announced, many of my old pupils and friends in the music
circle have written in for a copy of the work which entails much copy work to
be done. So to save all this trouble, I have been motivated to publish this small
book which is a collection of the many years of my works.

The publication of this small book is made possible by the Hong Kong
Lucky Music Copy Service for the copy of the songs; my old schoolmate, Mr.
Tay Kong Yee for reading the proof; Professor Dr. F. T. Durrant D. Mus.,
London and Mr. Chen Jen Hao, former Principal, Chung Hwa High School and
former President, Singapore Chinese Arts Association for their forewords and
comments; Chung Hwa High School Art teacher Mr. Tan Puay Jin for
the design of the cover; Mr. Phang Hong Kye for thé translation into the English
version; Mr. Chua Kan Chuan for the proof reading in Chinese. I am indebted
to them and I would like to express my heartfelt thanks here to all of them.

The aim of this publication is, as the Chinese saying goes, “‘to throw a
brick in order to attract a jade”. It is hoped that all my friends and well-wishers
in the music circle would kindly give their advice and comments freely.

Ching-Seet Tay GN.CM., LRAM. LGSM.
6th November, 1973,
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CHILDREN’S DAY FESTIVAL by Wong Seh Ming

The weather is bright and jovial;

Teachers and pupils assemble in joy in the Hall.

Rich gifts and sincere greetings there are, with speeches,

to remind us of the gratitude and obligation to parents

that should not be forgotten and

the encouragement of teachers that should forever remembered.
Our future is far in sight but smooth and the

distant view is ever so bright.

MARIA by San Jen

Maria, Maria,

Living in a Kampong (village) under the coconut trees,
Already eighteen and yet unmarried!

Maria, Maria,

A big, red flower over her ear,

In her silken, black, long hair!

Maria, Maria,

Idling every day under the coconut trees,

Why don’t the young men court her?

Why don’t the young men woo her?

FARIDAH by Mechiloh

Faridah, Faridah!

Can you still remember?

The previous continuous flow of our words of Love,

On the quiet solitary beach under the bright beautiful moon.
When the soft gusts of the evening breeze were blowing
your hair asunder.

Faridah, Faridah!

Your love and mine are one comparable to the
fragrant flower of the Golden Mount

Which is more rosy red than ever and more untarnished
white jade.

In spite of our long departure, never have I thought
That you would be so fickle.

Faridah, Faridah!

Who can sing this song to tell you, Faridah,

That never will I ever forget you?



PENANG HILL by Liang Ting Sin

The overhead rail carriage comes from the plain carrying

you slowly, soaring towards the sky,

Leaving behind all the usual natural scenery,

you go ascending the lovely hilltop,

Which touches you gently like a caress.

Oh! How lovely is the Penang Hill!

1 have returned to your bosom again.

With poetic beauty, the tall trees, with twisted canes curling around.

The tranquil, crooked paths, are winding and swirling around ascending the
hilltop.

The smiles of the wild grass and blooming flowers are indeed very meaningful.
The attractive glance comes continuously blowing towards you.

Oh! How lovely is the Penang Hill!

I have returned to your bosom again.

Looking afar at the whole of Penang and the calm blue sea,

Pointing to the childhood home and the burial ground of my beloved,

I begin to sense the memories of joyful laughter and youthful ballads.

This is indeed a chase after the brightness,

This is indeed a lovely dream of a hero.

Fickle like that tender heart of a lassie, the weather is forever changing —
Sometimes bright and sometimes dull.

Watching the multi-colour night scene at the tea garden,

One enjoys all the gossip.

The discussion at night, at the tea house, is often followed by the sighing that life
is but a dream.

Oh! How lovely is the Penang Hill!

I have returned to your bosom again.

TEN YEARS OF INDEPENDENCE by Leong Tin Sin

Loudly piercing into the clouds comes the jovial roar of Independence.
For ten years the roar has been spread all over the country

Ever since the time when the foundation has been laid for nation building.
Progress and Development have stepped onto the road of success.

People, young and old, have manned their posts and marched forward with all
their enthusiasm.

Be forever ready to go onwards and not to be complacent.

Be ready to march on to a better height than that of the top of the hundred
foot bamboo pole.

We have trodden through many an uneven road.




We have tided over safely many stormy waves and planted seeds of goodwill.
The happy sweet flowers are blooming.

From the nursery the seeds of Unity have been spread and

The fruit of fortune and beautiful scenery has been borne.

For ten years of Independence together, we have borne the hardship and enjoyed
the happiness.

With all our might we march forward to answer the call of the Nation to serve
loyally.
All the people should continue to work hard to develop and expand the country.

We should march on to a better height than the top of the hundred foot bamboo

We should march on to a better height than that of the top of the hundred foot
bamboo pole.

STUDENTS MARCHING SONG by Tan Chong Liang

We are like the early light of Dawn with a future shining ever so bright far and
wide.

Our will is strong and steady and our attitude is not to be despised.

Look at this splendid environment which is indeed a good place to learn our
lessons.

Think of the parents’ and teachers’ whose gratitude and obligation we owe are
like the length flowing streams and the height of the mountains.

Have love for the precious time and’strengthen our bodies

And spread the glory of the work of Arts.

Work hard, work hard and work hard for the sake of the good of the Society and
the glory of the Nation.

YELLOW FLOWER by Shee Chian Wu

Why has this lovely sweet flower detached from the branch?

Floating, floating towards my window front,

Why has it fallen on the ground directly?

If this is done not on purpose, then how can this be said to be without intention?
I thought T would like to have you picked up gently

But I was afraid that you would blame me for bullying you.

Should T throw you away softly, I was afraid that you would say that I have
neglected you.

Yellow flower, yellow flower, the yellow flower is also a flower

For which who does not have pity and mercy?

From where it comes and to where it will go, the only way to know is for one
to lift the head to ask the blue sky.

i A s



PLACE A FLOWER IN FRONT OF YOUR CASEMENT
by Chin Shu Fong

If T should go away; far, far away, I would place a flower in front of your
window.

Place a flower in front of your window,

Place a flower in front of your window.

The old moon has not yet waned, the morning stars have not gone into hiding.
When you are still in your dream, I would place a flower in front of your window.
Place a flower in front of your window.

Place a flower in front of your window.

1 would softly call to you several times, should I have to turn my horse towards
the direction of the furious flames.

If I should go away; far, far away, I would place a flower in front of your
window.

Place a flower in front of your window.

Place a flower in front of your window.

THE LEGEND OF THE MUAR RIVER by Hwa Hwa

The distant Mount appears to be an old monk sitting in meditation.

The flowing stream glides round the foot of the Mount.

The slanting light of the sun, the lean shadows of the coconut palms dance to
welcome the sea breeze.

The twilight of the setting sun spreads in technicolor and flows gently like the
cool puff of the wind.

Oh! The fairy of Ophir, why have you been hiding in the deep mountain for so
many years?

Why have you let the flowing water of the stream play the tune of your song and
wash the wreath worn by you?

The plain here is far and wide and the world here is beautiful.

Does it mean to say that your fascinating glance is still meant for the prince who
had sacrificed for love

To while away all these days for nought?

Are you there to bear the cold wind and cruel rain?

Are you there to endure the everlasting solitude too?

Cruising down on the Muar river and looking at the Mount Ophir from a-far.

I brood over the Legend over the years.

THE SONG OF WEI CITY by Wang Wee

A slight shower has come over Wei City in the morning
Only to keep the dusty ground moistened a little.

The view outside this lodging house is refreshingly clear
With the soft green pine trees standing by.

To bid you farewell this moment, I would invite you

For another bottom-up of a glass of wine;

Because when you have left the bright gate, going westwards,
You will have intimate friends no more.
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